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PREFACE 


ry E, object of this Brochure is to offer 
mH, to the Reverend Clergy of the Catho- 





amples of ecclesiastical architecture — 
already completed or in process of 
erection — designed by Messrs. Ma- 
ginnis, Walsh & Sullivan, Architects, 


The examples herein presented have been selected for 
their diversity of purpose, for the variety of the architec- 
tural types employed and the more or less novel adaptation 
of certain historic styles of architecture to our peculiar 
American conditions, It is believed that the accompany- 
ing illustrations will interest many of the Reverend Clergy 
and truly indicate the character of the work which it is the 
intention of these architects to sustain. 








THE CATHOLIC CHURCH 
AND ARCHITECTURE 


A) powerfully to the architectural prog- 
Gi ress of the world than the Catholic 
4 Yee) Church. Indeed, throughout her his- 
tory, so intimately has she been con- 
cerned with its various developments, 





=“ S&=~ her genius upon its noblest achieve- 
ments, that it may be said the great traditions of this art 
are largely written upon the same pages as those of the 
Church herself. To her inspiration, peculiarly, do we owe 
those splendid ecclesiastical types of the Middle Ages, those 
sublime and mysterious expressions, which are the wonder 
and the despair of the architects of latter days. 

That the Church has exercised this magnificent influ- 
ence upon European art is universally conceded, and by 
none more enthusiastically than by those who are accus- 
tomed to deplore the apparent indifference to her artistic 
traditions which is manifested in the standard of her ec- 
clesiastical art in this newer civilization. Professor Ham- 
lin, of Columbia College, writing in 7'4¢ Century some 
time ago, expressed unfeigned astonishment at the inferior 
status of Catholic art in America, in the light of the his- 
toric identification of the Church with the glories of Gothic 
architecture. Many other critics, whose judicial, often 
friendly, attitude there is no mistaking, have from time to 
time unfavorably criticised the architectural standard of 
American Catholic buildings. Invariably, however, they 
have taken a purely superficial view. Any estimate of our 
ecclesiastical architecture intended to be comparative must 
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necessarily be unfair which takes no account of the pecu- 
liarly unfavorable conditions amidst which it was evolved. 
It must be remembered that the activities of the Catholic 
Church in this country have, up till the present, been 
chiefly addressed to the gigantic spiritual problems imposed 
upon it by the great feverish movements of immigration. 
The task of assimilating constantly increasing populations 
was naturally attended by the erection of many buildings. 
The haste and tentativeness, however, with which these 
were necessarily constructed, combined with the compara- 
tive scarcity of trained architects, rendered it impossible to 
bestow that regard upon their proper and becoming ex- 
pression which is evident in some of the more recent struc- 
tures. If, in the light of such conditions, we can boast of 
but few masterpieces, it is not to be wondered at; rather, 
indeed, is it cause for surprise that so many of our churches, 
notwithstanding, bear upon them in such sacrificial measure 
the evidences of that characteristic concern for the archi- 
tectural expression of the Christian temple which, in a less 
historic organization, would doubtless, under the circum- 
stances, have been abandoned tor mere utilitarianism. 
Thanks to the more settled economic conditions which 
now prevail, however, and the consequently more con- 
servative attitude of the Church, the times are distinctly 
more favorable to the development of a Catholic ecclesi- 
astical art in America. This development may not, nay, 
need not, be made manifest by a greater lavishness of dis- 
play, but rather by a more restrained and scholarly ex- 
pression, a more dignified and solemn spirit, a more refined 
and structural beauty. Already there is a decided tend- 
ency in this direction, and we believe we can hope soon 
to perceive, in the grander and more vital qualities of the 
Catholic edifice of the future, the promise that here in ‘this 
newer civilization are to be perpetuated those great artistic 
traditions which so dignified and enriched the whole art 
history of Europe. 





EXTERIOR VIEW OF CHAPEL 
By kind permission of The Architectural Review 


ARCHDIOCESE OF BOSTON 


Chapel of St. John’s, Boston Ecclesiastical Seminary 
Brighton, {Massachusetts 


Most Rev. Joun J. Wirttiams, D.D. Very Rev. Joux J. Hoaan 
President of Seminary Corporation President of Seminary 


E new chapel for St. John’s Semi- 
nary, the interior of which is yet 
unfinished, is of Romanesque design 
and basilican in plan. The building 
occupies a salient position on the 
grounds, its main axis corresponding 
to that of the central pavilion of the 
> Seminary. The chief feature of the 
exterior design is the cloistral treatment of the facade, 
which, besides imparting a degree of dignity to the build- 
ing, has the useful purpose of providing for the continua- 
tion of the students’ Promenade. The ceiling of the clois- 
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THE SANCTUARY 


ter is vaulted with Guastavino glazed tile, and the stone 
piers and arches are richly carved, additional emphasis be- 
ing given to this part of the design by the decorative treat- 
ment of the wall above in the shape of interlacing arches 
supporting a broad frieze on which is inscribed the words, 
‘* Quam dilecta tabernacula tua domine virtutum.”’ Flank- 
ing the main entrance, which is placed in the centre of the 
cloister wall, are niches arranged for statuary. 

The interior, which has been given a Byzantine char- 
acter as to detail, is designed to depend largely for its et- 
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fect upon the simplicity of its architectural lines and on 
the rich mural decorations contemplated, The chapel is 
spanned by a semicircular vault, no isolated columns being 
employed. The chancel is semicircular on end and richly 
wainscotted to a height of sixteen feet with Sienna, Brescia, 
and Verde Antique marbles in paneled design. The floor 
is of terrazo, bordered with marble mosaics. Towards the 
completion of the interior, designs have been made for a 
new marble altar in harmony with the architecture, also 
tor new choir-seats and for ornamental top of organ-case. 
The building in its main dimensions is forty-six feet wide 
by one hundred and twenty-five feet long. 





VIEW OF CLOISTER 





EXTERIOR VIEW OF NOVITIATE 


DIOCESE OF SPRINGFIELD 


St. Joseph's JAovitiate, Springfield, {Macoachusctts 
For the Right Rev. Thomas D, Bravesn, D.D. 


TE building for the Novitiate of St. 
Joseph, on Elliott Street, Springfield, 
is an eXtensive structure covering an 
area of about 7,500 square feet. In 
respect of its architectural design, it 
Was sought to give the structure an 
expression more individual, more in- 
dicative of its destination, than is cus- 
tomarily imparted to such institutions in this country. The 
stvle adopted is, therefore, in its general picturesqueness 
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its suggestion of domesticity, somewhat reminiscent of 
rtain of the monastic buildings of Belgium. 
In its plan St. Joseph’s has several unique features. One 
these is the rotunda on the first Hoor, which forms a 
at stairway hall, out of which radiate the several corn- 





INTERIOR VIEW OF THE CHAPET 


6 Reeent Catholic Architecture 


dors, and opening on the various axes of which are the 


library, Superior’s room, and reception-room. Another 
interesting feature of this floor is the cloister, with vaulted 
ceiling, which is located on the southerly side, provision tor 
glazing which permits of its being used in winter. 





A VIEW OF KOTUNS DA 


The chapel is located on the second floor and 1s ap- 
proached directly from landing of main stairway. Situated 
AS It 15, immediatels over the entrance porch, and facing 
towards the east, the chancel, with its high Gothic win- 
dows, appropriately forms the salient feature of the exterior 
design, In its interior treatment, the walls are wainscotted 
ten feet high with dark oak, the Hoor as well as the aisles 
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of chapel being of white Italian marble. An unusual dec- 
orative feature of the chapel is the oak rood-beam at the 
chancel arch, supporting a large cross, the beam itself 
being inscribed with the words, ‘* Pro nobis obediens 
(1 HS) ad mortem crucis.’’ Separated by means of a 
screen of columns from the chapel is an oratory for the 
convenience of the sick sisters, who gain access to it with- 
out leaving the Infirmary wing. 

The building is complete in all its appointments, and 
has accommodations for two hundred sisters. 

The architects feel it their duty to acknowledge the in- 
valuable assistance of His Lordship, Bishop Beaven, which 
contributed very largely to the success of their work and 
which was so intelligently directed during the development 
of the designs that scarcely a change was rendered neces- 
sary during the work of construction. 








FERRA-COTTA PANEL OVER MAIN ENTRANCE 


DIOCESE OF SPRINGFIELD 


St. Patrich’s Church, Whitinsville, Massachusetts 


Rev. P. S. O'Rettry, Pastor 





&<'T. PATRICK’S, Whitinsville, illus- 
trates a peculiar architectural style, 
which was adopted as the result of 
a deliberate effort to furnish a logi- 
cal, artistic solution to the typical 
problem of the Catholic country par- 
» ish, with its large congregation and 
“+ limited financial means. To these 
conditions, the beautiful pointed brick architecture of 
Northern Italy, with its simple directness, promised to 
adjust itself most readily, while its varicty of color and a 
certain classic dignity of expression of which it is capable 
marked it as a style, hitherto neglected, which was full of 
possibilities for American ecclesiastical building. 
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VIEW OF ST. PATRICK'S FROM CROSS STREET 


By kind permission of The Architectural Revie 


Both as to motit and general treatment, the design ot 
St. Patrick’s is derived from a study of the best historic 
models of this Italian Gothic, whose characteristics it em- 
bodies very fully. As distinguished from the Northern 
Gothic, we observe the greater influence of the horizontal 
lines, the smaller window-openings, the slightly projecting 
buttresses, the heavily accented cornices, and the polychro- 
matic use of materials. What will readily be picked out as 
the most unique features of the design itself are the octag- 
onal chapel and the campanile. As the conditions did not 
demand a basement church, a small chapel was provided 
on the same level as the main church for morning masses 
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and various ceremonies, and in such relation to it that a 
small jvdé for children’s choir could be used in common 
with both, Considerations of the exterior grouping deter- 
mined the octagonal form of the chapel, which Is some- 
what reminiscent of San Stefano, Bologna. In its relation 
to the design exteriorly, it recalls the great cathedral bap- 
tistries and chapter-houses. Of the campanile, its design 
and disposition are equally unusual in America, yet very 
characteristic of the mediaval churches in Italy. In de- 
sign, it strikingly illustrates the Italian principles of tower- 
building. Instead of the ‘‘ battering ’’ and complicated 
outline which is ordinarily associated with Northern tow- 
ers, here we see the lightening effect obtained by the grad- 
ual enlargement of the openings upwards, while the sim- 
ple perpendicularity of its outline is absolutely preserved. 





GROUND PLAN OF ST. PATRICK'S 
By kind permission of The Architectural Review 
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The advantages of placing the campanile in this relation 
are, first, it permits the fagade of the church to complete 
itself symmetrically, thus imparting greater dignity and 
serenity to the effect; and secondly, it emphasizes the de- 
sign at the chancel end rather than at the entrance. 





MORNING CHAPEL, FROM CHURCH STREET 
By kind permission of The Architectural Review 


A feature of the general treatment of the exterior of the 
building which calls for some mention is the window 
tracery, Which in St. Patrick's is not made of wood (as is 
customary ) but of structural material, contributing its share 
toward an effect of great architectural vitality. The same 
considerations determined the treatment of the interior 
roofs, which are what is known as ‘¢ open-timber,”’ the 
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actual construction of the roof being acknowledged as an 
integral part of the design and relieved with architectural 
enrichment. A system of paneling naturally resulting from 
the construction gives a decorative effect, filled as it is with 
plaster between the beams. A general description of the 
plan of the building may be of interest, possessing as it 
does some unique features. 

The interior of the main church, which is divided into 
nave and side aisles, is of the basilica type, the nave rising 
to a clerestory, The roofs are not masked anywhere, 
The chancel is deep, and its end dodecagonal in plan. 
Opening into the sanctuary from the south side is the sac- 
risty. Over this, and approached by the tower stairway, is 
an apartment tor 
choir practice. 
The wall sepa- 
rating this apart- 
ment from the 
main church is 
pierced by a 
large screened 
arch, so that it 
may be used on 
occasion as a gal- 
lery. From the 
north side of 
the main church 
near the sanctu- 
ary is the en- 
trance to the 
small chapel, 





DETAIL OF Front ENTRANCE Which is octag- 
onal in plan, 
with an ambula- 
tory effect all round, the central portion being carried up 
into a little clerestory. Near the altar is the baptistry and 


By kind permission of The Architectural Review 
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INTERIOR, LOOKING TOWARDS CHANCEL 


By kind permission of The Architectural Revie 


at the opposite wall are two confessionals. The chapel is 
approached directly from Church Street. Between the 
chapel and the church is a communicating lobby, from 
which a winding stairway leads to the jw42, designed for a 
children’s choir and so arranged that the singing may ac- 
company the services in either church or chapel, Plaster 
is used generally throughout the interior, treated frankly as 
a wall-covering and tinted in broad masses of color, the 
aim being to obtain an effect of simple dignity by good 
proportions and a severe restraint in the use of ornament, 

A most interesting scheme tor the stained-glass decora- 
tion was devised by the pastor. In the aisle windows, 
whose compartments are suitably proportioned for single 
hgures, there is arranged a series of the carly Celtic saints, 
who, strangely enough, are so much ignored in our eccle- 
siastical decoration. The central window of the chance! 
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- Nae gy by the Crucifixion, the window on the right by 

. Peter, and that on the left by St. Paul. In those of 
a octagonal chapel is a series illustrating the salient incl- 
dents of the life of St. Patrick. 

Without doubt the most interesting decorative detail of 
the building is the terra-cotta panel, placed in the tympa- 
num of the arch over the west entrance. ‘This panel strik- 
ingly recalls the great Della Robbia pieces, many of which 
occupy similar positions in the churches of Italy. The de- 
sign consists of the Madonna and Child, with the kneeling 
figures of St. Patrick and St. Bridget. 

The seating-capacity of the church is one thousand, 
while the chapel accommodates two hundred. 





PORTION OF MORNING CHAPEL 


By kind permission of Tobe decbhitectural Review 


Letter from fflr. Herbert Putnam, Librarian of Con: 
qress, Formerip Librarian of Boston 
JJublic Librarp 


Se wl he drkGdcraly aenle f Faas 3 toms 

ee | : ale ni | 
ree Ale a gee pe 

J Nace mo operat, fnmatasge- *f avchattetionss, Gat” a Barw” 


sake pe am mal - (epee and/) hase alamarrs 


the hedh Batae sasr-sepuatel 






et 


= —_ ae 


NOLSOW ‘LNFIANOD ALITAWAVD AHL AO MATA WYOMING 











om ————_ 








i 
f 
"al ott * 2? » < » ~. 2 . i- 
——— eS Se 
i - — -y hh ——RY 
8 ; = 
— = . 





¥, 





L. oes 
) 
= 


= 


rearrer ? attire Meer lew 
eerie Tm Aw 
orem meter 
INDIAN? 6BLITEWwIVo> 





eee eee ee ee 





INTERIOR VIEW OF THE CHAPEL 


ARCHDIOCESE OF BOSTON 


Carmelite Convent at Rorbury, sFlassachusetts 


Rev. MorTrHer BEATRIX, Prioress 


* picturesque design, vet severely 
simple in Its treatment, the new con- 
vent of Mt. Carmel is intended to 
express unmistakably the spirit and 
purpose of the institution. To this 
end, particular significance has been 
imparted to the chapel, which, with 
its massive tower surmounted with a 
large simple cross, dominates the low irregular building. 
This is the only portion of the institution, however, which 





is permitted to abut directly upon the street, as if to indi- 
cate the common privilege of public worship which the 


18 Recent Catholic Architecture 


community shares with the outer world. A high wall, 
continuing the outer line of chapel, surrounds the rest of 
the structure. The architectural style is a free adaptation 
of Spanish Renaissance. 

The building covers an area of 12,500 square feet, and 
has accommodations for an entire community, The chapel, 
which is divided into nave and side aisles by two rows of 
columns supporting a vaulted ceiling, has a seating-capac- 
ity of four hundred and fifty. ‘The chancel is capacious, 
and here are two altars of simple, dignified design and con- 
structed of rich marbles. One of these is designed as a 
double altar, so as to be equally available on the inner side 
of the sisters’ choir, which is separated from the chancel by 
means of large gratings. 
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GENERAL VIEW FROM THE STREET 


DIOCESE OF SPRINGFIELD 


Saint Leo's, Leominster, {Hlassachusetts 


Rev. Dantet Suter, Pastor 


7 companying a, the rie of the 
new St. Leo’s is intended to be of a 
distinctly unique character. It really 
consists of a group of buildings built 
around a quadrangle, the outer or 
& street line of which is formed by a 
cloister which connects the church 
with the chapel, the latter taking the place of the usual 
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basement church. The inner line of the quadrangle is 
formed by the rectory, the interior arrangement of which 
provides for a corridor connecting the sacristy of the church 
with that of the chapel. A separate entrance for the altar- 
boys is also gained to each sacristy from the terrace of the 
rectory. ‘Thus situated, the parochial residence has the 
greatest degree of seclusion, while the garden-like court, 
with its Gothic cross in the centre, will furnish a pleasing 
prospect as well as a convenient place for recreation. 

The church, which has a seating-capacity of 1,100, will 
have an independent entrance from the street through the 
massive tower, the entire area of which is here devoted 
to the vestibule. An unique feature of the treatment of 
the interior will be the masonry columns and arches of 
moulded pressed brick, which will give an effect of struc- 
tural vitality that is absent from a purely plaster treatment. 

The chapel, which has seating-accommodation for four 
hundred and fifty, will have a series of rooms for library 
and Sunday school in the basement, access to which is 
provided from the quadrangle as well as from the chapel 
vestibule. The work of construction is at present under 
way, the contract requiring the completion of the church 
in September. 

The architectural style of the building is an adaptation 
of the English Perpendicular to brick and terra-cotta ma- 
terials. 

In a critique of «* Notable Work of the Month’’ (as 
illustrated in the English, French, and American maga- 
zines ), written by Mr. Ralph Adams Cram for The Ar- 
chitectural Review, the design of St. Leo’s, Leominster, 
which was one of the three American examples considered 
worthy of illustration, was most favorably criticised. 

‘© The plates in T7'he Brickbuilder for November are 
largely devoted to views of St. Leo’s, Leominster, a most 
interesting church by Messrs. Maginnis, Walsh & Sulli- 
van. We have already spoken of the excellent Roman- 
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#CROUND PLAN OF ST LEO'S LEOMINSTER-+ 
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esque chapel by this same firm of architects, and it is very 
satisfactory to turn to this other design for a Roman Cath- 
olic Church worked out in a different style. The plan 
and general proportions are most excellent, while the 
treatment of this modernized Gothic is intelligent and vi- 
tal in the extreme, One of the best things about this no- 
table work is the manner in which Gothic forms are 
adapted to the material, which in this case is brick and 
terra-cotta. Nothing could be better than this modifica- 
tion of a style to suit its new requirements. Altogether 
the design is most notable, and marks an era in Roman 
Catholic architecture.’’"— Ra/ph Adams Cram, in The 
Architectural Review. 
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A SKETCH OF THE EXTERIOR 


DIOCESE OF SPRINGFIELD 


Chureh of the Blessed Sacrament, JAorthampton 
ftlassachusctts 


Rev. Tuomas P. Lucey, Pastor 


=i) HIS building, which is now almost 
{ completed, is constructed of red brick 
with gray terra-cotta trimmings, and 
in point of style is a quaint type of 
Gothic, ‘The tower is rectangular in 
plan, instead of square, the shorter 
sides being surmounted by gables, giv- 
ing an effect characteristic of many of 
the country churches of Switzerland. The interior is 
spanned from wall to wall with a Gothic vault, ribs mark- 
ing the lines of trusses, following the outline of ceiling, and 
supported by carved figures of angels. . 
The building is one hundred feet by forty-five feet, and 
will have a seating-capacity of four hundred and _ fifty. 
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A SKETCH OF EXTERIOR 


DIOCESE OF HARTFORD 


Che Saint Francis Hospital, Hartford, Connecticut 
For the Right Rev. Micwaet Tixeney, D.D. 


EGUN recently, this new building, 
Pag) for the Sisters of St. Joseph, on the 
corner of Collins and Woodland 
Streets, is an adjunct to the existing 
Hospital of St. Francis. It is de- 
signed to be three stories in height, 
{ with a high basement, having con- 
necting corridors with old building at 
each floor. In the basement story, to which access is had 
directly from the street, are located the waiting-rooms, 
dispensary, morgue, and rooms for laboratory and exami- 
nations, in the rear being the great kitchen with its offices. 


FN 
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A large clevator, designed to accommodate stretchers, is 
provided near the main entrance. On the first floor, over 
the kitchen, are located two dining and serving rooms, the 
rest of the Hoor being devoted to four wards, with bath- 
rooms, etc. Eight smaller wards are provided on the sec- 
ond floor, with various lavatories and rooms for patients’ 
clothes. Here also are the chapel and sacristy. Accessi- 
ble from this Hoor is a long wrought-iron balcony for the 
convenience of the inmates, On the third floor are located 
the large operating-room with overhead light, the steril- 
izing and etherizing and recovery rooms, also a room for 
surgeons. Other small wards, two of which are specially 
isolated, with duty rooms, etc., complete the accommo- 
dations, 

The construction of the building throughout is of special 
design and according to the most scientific principles, and 
the heating and ventilating have been planned with great 
care, 

The architectural style of the building is Italian Renais- 
sance, the materials being brick and limestone. 
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SKETCH OF 5ST, MARY'S, SHOWING 
COMPLETED TOWER 


DIOCESE OF PROVIDENCE 


Spire for St. {Marv’s Church, Taunton 
fFassachusetts 


Rev, James Coyte, Pastor 
( ; is) LLUSTRATED here is the pro- 
SS 


LANE 


posed spire for St. Mary’s Church, 
Taunton. The church, which is of 
stone construction, was erected in 
1855, from a design by the late Mr. 
) Keely, but, as is not uncommon, the 
tower was left unfinished. Since the 
*» advent of the present pastor, how- 
ever, the conditions have become more favorable to the 
completion of the building. 

Our design is somewhat dissimilar to that originally 
proposed, which was a still more lofty, broaching tower 
without pinnacles. The present design contemplates a 
spire ninety-four feet high, measuring from the top of the 
tower proper (which is one hundred and three feet from 
the ground) to the top of the cross. The shallow battle- 
ment now existing is to be removed and a higher one 
substituted. From this point the spire starts, octagonal in 
plan, the merging of the tower outline into that of the 
spire being accomplished by two series of corner pinna- 
cles, as in Salisbury, England. A light system of stone 
construction is proposed, the same materials to be em- 
ployed as those in the present structure. ‘Two broad 
bands, roughly carved, divide the height of the spire and 
qualify the shoot of its lines. 
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EXTERIOR VIEW OF ST. CHARLES HALL 


DIOCESE OF PROVIDENCE 


St. Charles Hall, St. fHlarp’s Parish, Taunton 
{Plassachuscetts 


Rev. James Coyie, Pastor 


PROPOSED new Parish Hall for 
St. Mary’s, Taunton, which is here 
» illustrated, is designed to be located 
on a site convenient to the church, 
its relation to which is clearly indi- 
cated in the picturesque ecclesias- 
tical character of its design. In this 
country, where a purely secular 
architectural expression is usually imparted to buildings 
having eleccsiastical associations, this type is somewhat 
unique, though quite common both in England and 
France. 
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FX TERIOR VIEW FROM THE ROADWAT 


ARCHDIOCESE OF BOSTON 
Acatemp of the Assumption, Weliesiev, {Massachusetts 
Sisren M. Bonaventure, Superior 


ECENTLY erected, the building il- 
lustrated here ts an adjunct of the 
Academy tor Girls at Wellesley Hills, 
conducted by the Sisters of Charity é 
Beautifully situated, the design of the 
structure 1s well adapted to the char- 
acter of its surroundings, Its decora- 





tive half-tumber work contributing to 
give an effect of much picturesqueness. In design the 
building recalls the rustic architecture of Normandy, 
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DIOCESE OF SPRINGFIELD 


Jnterior of St. Joseph's, Fitchburg, {Massachusetts 
Rev. C. Taiquet, Pastor 


Es) TRUCTURALLY, this church was 
at \ erected some seven years ago (not, 
however, from our designs). The 
) work, which has now been taken up 
“3, under our direction, has in view the 
)\ completion of the edifice in all its de- 

Ly tails. The nave will be spanned by 
, a barrel vault, springing from a point 
above the arches of the nave, and the aisles will be ceiled 
with a system of pierced vaulting. ‘The soffits of all arches 
will be richly paneled and studded with electric bulbs. 
The vault of the chancel will be supported by an arcaded 
series of corbels. On the axes of the aisles are arranged 
two gigantic semicircular niches for the accommodation of 
the side altars, What with the ornamentation, which 
throughout is designed to be of most elaborate yet re- 
strained character, and with the mural decoration (in a 
scheme of old ivory, olive green, and gold), a very effec- 
tive interior is likely to result. A sketch of the apse, show- 
ing the main altar, is here illustrated. 








DECORATION 


STK SHILE it is generally recognized, in a 
 f)) vague sort of a way, that the mural 
At decoration of a building ought to be 
> designed in harmonious relation to 
¥/ the architecture, it is rare indeed that 
“| this important work is entrusted to 
the superintendence of the architect, 

who, in the case of a new building, 
is often called upon to surrender his trust as soon as the 
purely structural portion of the work is completed. The 
interior is then turned over to the mercies of the artist- 
decorator, who rarely knows anything whatever about the 
meaning of the architectural lines, who generally regards 
plain surfaces as inviting fields for the employment of his 
brush, who overemphasizes the significance of certain fea- 
tures and underemphasizes others, puts ornament where 
there should be none and puts none where there ought to 
be a great deal; in a word, who, with his irrelevant har- 
monies of color, makes of the architecture an unintelligi- 
ble, inorganic thing. The architect has no desire to limit, 
but rather to define, the real province of the decorator; 
no wish to exalt his own status at the expense of the other, 
but instead to insist upon the necessity tor mutual depend- 
ence for a really artistic result. 
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ANGEL IN ONE OF THE SPANDRILS 


DIOCESE OF PROVIDENCE 


{Plural and Stained-Glass Decoration of St. sHlary’s 
Caunton, {Massachusetts 


Rev. James Covie, Pastor 


E mural decoration of St. Mary's, 
Taunton, which has been the subject 
of so much favorable comment for the 
ZA originality of treatment and the re- 
finement of design and color which 
P distinguishes it, is (even more than 
it is a triumph for the decorator) a 
witness to the pastor’s excellent judg- 
ment, which governed his selection. With a keen appre- 
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ciation of the decorative possibilities of Mr. Keely’s beau- 
tifully proportioned interior, and with a strong sense of the 
failure which too often has attended similar opportunities, 
the reverend pastor took measures to ensure that the work 





DECORATIVE TREATMENT OF THE SANCTUARY 


would fall to the most intelligent hands. ‘To this end, cer- 
tain decorators of New York and Boston, of whose ability 
he was at pains to assure himself, were invited to submit 
designs for the work according to a programme of condi- 
tions, a copy of which was sent by us to each competitor. 
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Upon ourselves was then placed the responsibility of de- 
termining the excellence of the various designs sent in, as 
well as of modifying that accepted in respect of anything 
proposed that was incongruous with the architecture. The 
wisdom of the selection was, it will be admitted, amply 
justified by the success—the very notable success — 
which attended the result. The architects feel that it 1s but 
due to the artistic reputation of the decorator, Mr. Locke, 
to add that his scheme was designed and developed with a 
sympathy for the architecture which was exceptionally 
intelligent. 

The stained-glass decoration, which now only is lack- 
ing to complete this beautiful interior, is already under 
contract. Here, also, a similarly high standard of work 
was demanded, and a competition was instituted into 
which only the most reputable designers were permitted 
by the pastor to enter. After much deliberation upon the 
merits of the competitive designs, the contract was awarded 
to a celebrated firm, who are now busily at work that the 
sanctuary windows may be completed in August. 








AND REREDOS 


DESIGN FOR ALTAR 


ZS N merging our several interests some 
i) two vears ago, with the purpose of 
J} devoting ourselves in an especial way 
AS to ecclesiastical work, it was our 
hope to reach and sustain a high 
standard in the Catholic architecture 
of this country, to which end we 
equipped ourselves by the personal 
study of the cclcbened churches of Europe. We take 
pleasure i in acknowledging the generous patronage which 
we have since received, the character and extent of which 
is fairly indicated by the general scope of our Brochure. 

We rejoice also in the kindly and favorable criticisms 
which our efforts have met in the architectural profession, 
Our drawings have been chosen for exhibition at the Ar- 
chitectural League of New York, The T Square Club of 
Philadelphia, Wellesley College and St. Botolph Club, 
Boston, and the Architectural Clubs of Boston, Baltimore, 
St. Louis, Detroit, Pittsburg, and Chicago. 

Many of our designs have likewise appeared, with fa- 
vorable comment, in the more prominent professional jour- 
nals, such as The Architectural Review, The American 
Architect, and The Brickbuilder. 

We will be much pleased to welcome further inspection 
of the plans here illustrated at our offices, Tremont Build- 
ing, Boston, Massachusetts. 





Respectfully, 
MAGINNIS, WALSH & SULLIVAN. 
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